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WHAT IS A DECALCOMANIA?



Decalcomania *

Dear Ana, Matthew, Lucy, Ross 

We are writing to officially invite you to join our experiment; your views and ideas are invited too.The 

experiment started last winter when one of  us proposed to curate an exhibition; the idea to curate out of  a 

process rather than a theme presented itself. We sought ways to experiment with curatorial practice through 

collaboration. Our research on this project covers rhizomes and maps, social networks and paths, collective 

unconscious, objective chance and trees. This way we hope to move away from the singular creative subject 

and witness curatorial practice becoming an event that passes through a number of  people who are somehow 

connected by almost accidental acquaintance. The process we want to follow is one of  rhizomatic growth 

where one stem of  participants invites another, choosing artists from their social circle to form the body of  

an exhibition. 

If  we form the initial stem, the following stem, invited by us includes:

Ana Carvalho, Porto,

Matthew Hodson, Leeds

Lucy Gunning, London

Ross Birrell, Glasgow

To create another stem we are asking you to: 

1. Think of  two artists whose work you are partial to and have met them at least once or twice. 

 Their practice may be of  any genre or form. 

2. Contact the artists asking them to join in…if  they can’t do it you may ask someone else. 

3. Keep a record of  these conversations or correspondence. 

4. Send us the details of  the artists you have asked.

This winter we will contact the third stem of  artists, gather images and stories and have meetings and 

conversations, with everyone involved. The experiment will then be presented in two halves: a book and an 

exhibition. The book, which we aim to produce by the summer, will be a map of  our process and a platform 

for our collective selection of  artworks for stage two, the exhibition, which we hope to present next winter. 

Yours in anticipation,

Laura Smith and Maria Christoforidou 

* We really like the image that this word, the sixth principle of  the rhizome, evokes, ‘forming through continuous negotiation 

with its context, constantly adapting by experimentation, thus performing a non-symmetrical active resistance against rigid 

organization and restriction’ ( Deleuze and Guattari, A Thousand Plateaus).
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RETROACTIVE CONNECTIONS
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Maria and Laura met studying histories and theories of  art (MA) in Falmouth; they have 
been friends for some years now and are united by their tandem impediments. At some 
point they started inviting artists to be in Decalcomania. Maria invited Lucy who then 
invited Darren and Seung Jung. Laura invited Ross who went on to invite Sarah and 
Dominic. Maria also invited Ana who invited Maile and Tiago. Laura then invited Matthew 
who invited Adam and Gethin. Maria knows Lucy through her boyfriend Martyn who 
went to art college with Lucy, also in Falmouth, an unfathomably long time ago. Maria 
became friends with Ana when they were abducted by aliens, whilst studying their PGCE 
at Cornwall College, it was a blast. Ross was Laura’s erudite dissertation tutor on her BA 
at Glasgow School of  Art. Laura met Matthew on Foundation in Leeds; he is also engaged 
to her best friend Sammi. Lucy met Seung Jung at an art college too, Chelsea College of  
Art. And Darren met Lucy at Byam Shaw, which is a university of  the arts in London 
(some years before Darren had lived in Cornwall too but Lucy didn’t know that when she 
invited him). Ana first met Tiago via email and then in person when he came to participate 
in abertura, an event that Ana co-organizes with Elsa Vieira. Ana met Maile too through 
Elsa, also at abertura, when Tiago was there, at the point when Maile had just moved 
to Lisboa. Ross and Sarah have known each other for a long time, Ross invited Sarah 
because he saw structural affinities between Sarah’s work, Anti Prophet and Decalcomania. 
However, it is generally acknowledged that Sarah’s most influential role is as godmother 
to Ross’ two boys, Sam and Joe. Dominic and Ross met whilst Dominic was doing his 
MFA at Glasgow School of  Art and they subsequently collaborated on the publication, 
Germ. Ross now routinely denies ever having met or worked with Dominic, except when 
he needs somewhere to stay in Berlin. Matthew met both Adam & Gethin on the second 
highest crescent in Bath, where the art school is. He describes them as part of  a gang of  
special idiots, who’s purpose seemed to mostly be laughing at each other. Adam worked in 
the student bar with one tap and lived off  whole milk and plain milk chocolate for days on 
end, we think he still does. Matthew and Gethin lived together for three years. They used 
to hold two man critiques together in his studio, talking either about a colour, or a surface.



A fog and a small moon*

The following pages are an attempt to capture on paper and tie up in a book the chance 
connections, effort and discussions that underpin this exhibition. We first started talking 
about chance and the deliberate complication of  authorship in the library. It had several 
origins and different names before settling on Decalcomania. You may notice that there are 
only two colours in this publication, a blue and an orange. This simple practical act captures 
the spirit of  Decalcomania.The two colours are very different but also complimentary. 
From the two spring unlimited combinations and complex images. 

Decalcomania is a project realised by collaboration and friendship. It experiments with a 
non-hierarchical curatorial practice to create an exhibition via processes of  invitation, 
rather than theme. The process follows one of  rhizomatic growth, where one stem of  
participants invites another, choosing artists from their social circles to form the body 
of  an exhibition. “This way we hope to move away from a singular creative subject and 
witness curatorial practice becoming an event that passes through a number of  people 
connected by almost accidental acquaintance”. Therein is a negation of  authorial selection, 
and a shifting of  meaning that creates a horizontal, rather than hierarchical expansion.

The choice of  name for the project reveals its aims. ‘Decalcomania’ is the industrial 
process of  transferring designs from prepared paper on to glass or porcelain. It is also 
an artistic technique employed by the Surrealists - who valued coincidences and chance 
as a path to the unconscious - that involves pressing paint between two surfaces. When 
the two surfaces are pulled apart the result, always unpredictable, is one in which one can 
imagine landscapes, figures, composite animals, or unknown plant life. Oscar Dominguez 
describes his work as ‘a decalcomania with no preconceived object’ - its meaning is created 
as the work takes shape. 

NOTES ON DECALCOMANIA



French post-structuralist philosophers, Gilles Deleuze and Felix Guattari must have seen 
the potential in this statement as in A Thousand Plateaus, they define ‘decalcomania’ as the 
sixth principle of  the rhizome: ‘forming through continuous negotiation with its context, 
constantly adapting by experimentation, thus performing a nonsymmetrical active 
resistance against rigid organization and restriction.’

Decalcomania, as an exhibition, programme of  events and publication aims to highlight 
the collective and collaborative nature of  any artistic endeavour. And showcases the 
common threads that have filtered through the invited group via a lace of  connections 
and negotiations.

It is significant that the project starts from Cornwall, a region where artists and institutions 
are currently, actively challenging the perception that rural communities are more than 
geographically distant from the artistic centres but also are culturally isolated or only 
active in a historical sense. The artists in Decalcomania have initiated relationships with 
various aspects of  the Cornish cultural landscape, thereby reinforcing as well as extending 
the project’s process of  invitation and collaboration.The ‘surface’ of  Decalcomania comes 
in contact with the ‘surface’ of  cultural life in Cornwall to mutually enrich each other. 

The exhibition marks a full circle. As an experimental project it grew out of  Cornwall, 
expanded nationally and internationally, and now returns to form more connections 
back in Cornwall. Through invitation and interaction with a nexus of  regional, national 
and international artists this project becomes a tool for positioning contemporary art in 
Cornwall within and without the geographical boundaries of  the region. 

 

 

* The title of  this small text was once the working title for Decalcomania. It comes from an old 
Cornish proverb: ‘a fog and a small moon bring an easterly wind soon,’ this was said to bring luck, 
primarily to fisherman – and in turn the rest of  the community. Although we came to the decision 
that this title was perhaps a little twee, its essence remains central to Decalcomania. Through ensuring 
that certain elements are in place, and leaving the rest to chance, we maintained hope that the process 
would bring forth an efficacious and inquisitive exhibition. 



LUCY GUNNING

Dr Chris Alabaster’s Kitchen



Mountain
During one of  the first days of  Summer I found out that, 
between the third and the fourth floor of  the building, could 
come into existence an immense mountain. Gradually, by means 
of  drawing, having as material the smoke of  an unfinished 
cigaret, the shapes of  a mountain arise; completed gradually 
with the power of  imagination and self-hypnosis. From the 
drawing a metaphor developed.

Cave
As opposition and the result of  an impulsive need for balance 
and physical exercise, the cave came to existence. Its genesis is 
the multitude of  all the unclassifiable systems of  beliefs. The 
cave is a space of  warm and interior intimacy which, because 
it is dark, stands beyond reality and imagination and between 
desired shadows and its real forms.

Garden
This place is ignored by all sorts of  clocks. The garden is a
place of  communion between living entities, being part of  them,
animals - humans are minor in number. It obeys the cyclic 
systems, from which all representational elements are poems.
A Garden is a law written as poetry. Nature is simplicity in a
process towards invisibility - in its approximation to the final
(although impossible) objective, it becomes gradually more
complex.

ANA CARVALHO 

Systematic Illusion

The Subtle Technique in an Making an Earthquake Detector 



DARREN NORMAN 

“Copying my grandfather’s handwriting (The Story of  Joey)”  

Animated Excerpts Series



There is a point when a conversation takes on a path and direction of  its own.  When there 
is a sense that it is a separate entity from its human origins, and those sharing in it have the 
sense of  being guided rather then being the ones in control.  The same thing can happen 
with an art project.This project interprets with various artistic disciplines and media the 
struggles and adaptations when communication breaks down…whether through language 
barrier, or through network devices such as chats and video-chats.  How do we work to 
express and be understood when we have different language and cultural cues…how do 
we work to express and be understood when the symbols of  written language are our only 
information, and non-verbal cues such as expression and gesture are taken away?

Decalled Upon: Project proposal in “real time”

maria christoforidou: 16:56:02: yeah! sounds amazing!
 Maile Nicole Wriston Colbert: 16:56:14: 
 most likely, if  possible, four screens and eight audio channels
robbieandlaura: 16:56:20: i am so excited about this. so quite a lot of  equipment

maria christoforidou: 16:57:43: how would it be interactive ?

MAILE COLBERT 

Decalled Upon

maria christoforidou: 16:58:15: sounds perfect already. I could invite Ruth Pethybridge, 
 a great dancer/choreographer and friend who lives in Penryn. 
 http://danceandtheatrecornwall.co.uk/ruth-pethybridge
robbieandlaura: 16:58:27: it really does
maria christoforidou: 16:58:40: do the chatbots read the smilies
 Maile Nicole Wriston Colbert: 16:59:01: 
 i will make them read the emoticons!  
 But it would come out pronouncing the code…which is sort of  a statement in 
 and of  itself. 
 I look forward to working with Ruth...
maria christoforidou: 16:59:32: we love smilies
 Maile Nicole Wriston Colbert: 16:59:42: 
 so i’m hoping to gather the chats, emails,notes you’ve had with people
maria christoforidou: 17:00:01: oh so do you need stuff  from us ?
 Maile Nicole Wriston Colbert: 17:01:36: whatever you and other folk are 
 comfortable with, my plan is not to edit anything :)  all typos shalls be 
 “pronounced”
maria christoforidou: 17:03:10: i like the idea of  audio emails they will sound so false and   
 awkward
robbieandlaura: 17:07:58: i bet alot of  the ones between me and maria are hilarious. if  we
 send you ours between the two of  use what format would you like them in?
 Maile Nicole Wriston Colbert: 17:21:40: if  you could save as HTML file and 
 send the link, that would be great, anything that keeps it’s form is ideal, but 
 where i can still access the text
maria christoforidou: 17:22:02: great! I have to go now. thank you
robbieandlaura: 17:22:18: yes me too, thank-you so much Maile. we cant wait!
 Maile Nicole Wriston Colbert: 17:22:19:
 take care Maria and Laura...looking forward! xx

Maile Nicole Wriston Colbert: 16:55:48: 
well, i’m thinking a multi-channel installation that is interactive with the local dancer 
and singer during the performance

Maile Nicole Wriston Colbert: 16:56:55: 
it can also very very simply be four DVDs with the pre-edited video and sound, and 
simple home theater or even computer speakers for each, so the budget doesn’t have 
to be crazy expensive. The video would be excepts from a movement workshop i 
just co-taught with choreographer Wanda Gala (www.crashfall.org). when watching 
the documentation, I was struck as mis-understandings due to language difficulty 
would lead to disorder in the movement, which would then with time be worked out 
with non-verbal communication between those dancing together, to culminate into 
a beautiful movement work.  These excerpts would be what is on the three other 
screens. Two will show the discussions and confusion, one the movement in its most 
creative, solidified form.

Maile Nicole Wriston Colbert: 16:58:10: 
the interactive part would be during the performance, using Isadora to integrate a 
live dancer interpreting what’s on three of  the monitors, to be mixed in with the 
one containing a “live” gmail page with chats happening. The live singer would be 
improvising off  what is being written on the chats, with a live feed from her mixed 
in real-time into the sound mix.  The sound composition will be using completely the 
same chats as source…translated into sound with At&T Labs Natural Voice Text-to-
Speech, then turned into an experimental opera by mutating them with an auto-tuner.  
The chats on the fourth screen will be a mix of  the various chats that happened in the 
creation of  Decalcomania between you both and the artists, mixed in and anonymous 
with chats between two fictional characters using real (but again anonymous) writings 
of  affection from a far…as the mixes happen, the implied “tone” will change, and 
therefore change the meaning of  the words to allude to another expression.  All of  
this will be anonymous of  course…I don’t want to get anyone in trouble 



Recording the feelings of  the moment 
which are very weak and vanish away like 
smoke. Even the minutest feelings like a 
breeze which brush pass me may be real 
in the brief  moment when I record them.

SEUNGJUNG  KIM 

Flood



TIAGO PEREIRA 

Cornwall Decalcomania Music Sessions



It is difficult to know where to start when retrospectively creating a diagrammatic representation, 
a chart or a map of  a journey. I never know where to start when talking about Decalcomania. 
I want to cram everything in, but I can’t, so I cut it up to bite size pieces (and use a smaller font) 
to fit it all in. Despite my efforts some things have to be left unsaid, hidden between the lines. 

How do you start? How do you walk around your experiences and quantify the results? 
Do you talk in the past tense or the present? A certain type of  mind would suggest three 
options. You either start with your current location or your destination or your point 
of  departure. A different kind of  mind complicates these options with questions like: 
What about a random place in the past? What about your favourite place in the future? Emotional 
and coincidental significances complicate the chart or map and take no heed of  chronological 
time or geographic space. These variables, emotion and chance, complicated the formation of  
the project as well as its diagrammatic account, so it might be a good place to start. I would 
say it all started with a diagram. A little map of  us, here and now expanding in all directions. 

ROOT/Elsewhere
A chart of  Decalcomania would be one moving from the feeling of  escape to a feeling of  solid faith. 
That feeling of  escape we can more acurately call, a need for relocation.1 Why a need for relocation? 
Well, there must have been something missing somewhere. 

Laura came to my house one evening, we were planning an outbound route but it seems we 
planted a root. Once the idea was conceived it immediately started sprouting shoots. It became 
apparent that we had to be radical so we orientated towards the experiment. An experiment is 
a process that accepts any results and grows out of  the given condition of  what is happening. 

Of  course the experiment is not a scientific one, it is artistic so there are unfixed objectives 
governed by chance.2 The only way we could experiment was with what we had. The one thing 
we did have was confidence in our context, our peers, our teachers, our roots. A root moves 
underground negotiating obstacles according to its need for water and nourishment. The plant, 
let’s say it’s a tree, remains still, the trunk supports and the leaves gather sun. So the tree is here and 
moves, with its roots, elsewhere. Here is the analogy: we are the tree, the project and exhibition is 
a travelling root. Looking back now it seems that the movement, in the aforementioned charting 
of  Decalcomania, is the chief  importance rather than the individual emotions passed on the way.

THESAURUS/The group
What ever might occur to me to say, how a project like this should ideally be and whether 
Decalcomania fulfils that, there is always more. And there is always more because there is no 
singular subject that speaks but a multiplicity. There is always an “and” or an “or.” Often the more 
is the same but slightly different. Central to creating this project is a community of  people which 
functions, in my mind, not dissimilarly to a Thesaurus.3 Instead of  words, people form groups of  
synonyms and related concepts. 

Deleuze and Guattari - who spoke of  the principle of  multiplicity - wrote A Thousand Plateaus 
together. In the introduction they comment: “Since each of  us is several there was already quite 
a crowd”. Decalcomania begins with the meeting of  two people, a microscopic event in the history 
of  the world, and uses it as a creative catalyst. To invite artists we know is to invite what drives 
our research and practice to become visible. The sentiments we are expressing (for example 
relocation) are by no means our own. The transference of  stories and experiences between 
the 14 of  us has in part governed and shaped this project. Also everyone we meet4 along the 
way is considered a collaborator (that is definitely a crowd) so the project is also shaped by the 
connections it has with Cornwall. As in any multiplicity, any change in one of  the particles/people 
of  the project affects the direction (as in purpose and form etc) of  the project. 

MAPS/x
The root travels forth but also transports back what it has found. It’s a channel. Decalcomania 
is a root, which inspires a palindrome movement of  sprouting shoots and retrieving nutrient 
ideas. Returning to charts and relocation it seems we have created a map of  a root and tree. 
As in the rings in a tree trunk , concentric circles, position people, ideas and works creating a 
dynamic, unpredictable exhibition. If  we accept this map that does not represent geographic 
location then we have relocated on a different plane. Apart from the relocation of  ideas, imported 
from afar another relocation happens in the part of  the mind that controls relation to the external 
world. We relocate by bringing on a change in our point of  view that has had an effect so great 
that nothing is the same anymore. We are no longer the same tree and that hopefully changes 
everyone’s horizon. 

MARIA CHRISTOFORIDOU

Concerning Diagrammatic Representation or Planning a Root

1. Buried deep inside the project are thoughts about decentralisation.
2. As I said, I can’t cram everything in – here a correlation with objective chance.
3. The word Thesaurus comes via the Greek thisavros, which means treasure (and they are indeed a treasure). 
4. ‘Meet’ here means ‘Asked for help or advice’.
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LAURA SMITH 

Where the potato is the hero, the tree becomes the villain

From inside Decalcomania it is difficult to see its starting point; there must have been 
one for there was a time when Decalcomania was not, but it has been a lengthy process, 
deliberately convoluted and knotty, and expectedly expansive.

I remember talking about a way of  exhibition making that, in its structure, forswore 
even the possibility of  a theme. Strangely enough this came after a visit to a brilliant and 
unashamedly thematic exhibition, coherently entitled Sleep.

I remember being told a mis-remembered story about trees, which explained to me the 
potential of  trees to travel with their roots, allowing them to stay in the same place but to 
communicate at the same time; being here but also elsewhere. In the actual story, the trees 
do not travel, nor communicate - they are straightforwardly stationary. The mis-memory 
served us better.P
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I remember many conversations about the interesting people we know, or hoped to know.  
I remember overhearing another conversation about Cornwall being a bubble where 
nothing ever happens.

And I remember reading, lots of  reading, often against trees or at least their arboreal 
structuring, their genealogy and verticality. The rhizome, as the arboreal’s opposite, 
seemed to bring all of  these points of  motivation together. A structure in which each 
point is necessarily connected to each other point, and in which no location may become 
a beginning or an end. 

Perhaps it will be as difficult to see Decalcomania’s end. Perhaps there won’t be one, in 
theory it could continue infinitely. But theory is different to practice. In practice, I, inspired 
by Lucy Gunning, am wary of  such negativity toward trees. I am also wary of  building 
ideas atop these wobbly dialectics. I would like to site both the tree and the rhizome, as 
models for Decalcomania. To think about the roots.

Having collected together our early aspirations, and having arranged them through the 
frame of  both the tree and the rhizome, we set about setting in motion the beginnings of  
a group show. Our inclinations had led us away from isolation and toward communication, 
chance collaboration and acts of  invitation. This venture of  invitation on which we 
embarked, so formed a group of  twelve artists, seemingly unrelated in terms of  similarity 
or theme, but necessarily connected to another, and to another. 

The effects of  this process then revealed to us the many overlapping and resonating concerns 
of  the artists in Decalcomania. The accumulation of  their work raised unpredictable 
combinations; alongside the shifting, interconnected viewpoints that we could never 
have foreseen. And in the series of  events that each of  the artists has contributed to, 
the rhizome that is Decalcomania, extends its roots into Cornwall, inviting additional and 
local collaborations and relationships. Being here but also elsewhere. It thickens the plot.

In any event, a group show asks its audience to make connections between works, whether 
thematically assembled or not. It was always my intention to include, but not to define, this 
role of  the visitor in the ever-forming formations of  Decalcomania. These open formations 
may be questions, failures, dead-ends or uncertainties, rarely answers. They rely, quite 
deliberately; on each viewer’s own unexpected connections between works, events, people 
and their relationships. In doing so each viewer may feel that they too become an essential 
part of  the group, tree, rhizome, roots.  
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An extract from ‘Damming the Flood’  by Peter Hallward
&

  An extract from ‘Orientalism’  by Edward W. Said 

Extract from email communication with Adam: I was talking to someone about it the other 
day, talking about reading it, and it seemed as though one simple way that a person can 
support the people of  Haiti would be to read Damming the Flood. I have, on occasion, got a 
feeling, from a friend or two, that they think my tendency to sit around reading is somewhat 
pathetic in contrast to their tendency to get up and do things. I have a simple defence for 
my position. I will spare you from it. But in this particular case I think that reading can be 
effective, effect change. There are misconceptions about Haiti that ought to  be re-conceived. 
A lot of  blind help has not necessarily been much use for anyone so far.

ADAM BURTON 



ROSS BIRRELL 

Diligent Thought



Every time we visit a monument
You slip off  to the the gift shop
To purchase some condiment

Abby Jam
Dungeon Pickle
Medieval curd

When I’m looking at a ruin
There’s usually something else you’re doing
As though you can’t handle me and the past 

at the same time
Father built dry stone walls
Mother worked on joss stick stalls
I ignored my future & nurtured a quick heart
I bought a wireless router
And took up making art

MATTHEW HODSON 

A.K.A. Matthew the Horse
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DOMINIC HISLOP 

Catching The Drift 

With Decalcomania's virtual network of  relations in mind, and the process 
emphasised over any particular theme I decided to start a quite open ended 
investigation that would combine the bringing together of  a series of  photographs 
that I'd taken in various urban environments and been gathering for some time with 
the learning of  a virtual 3D modelling software, Blender, which has been developed, 
added to, amended and shared for free by a community of  programmers and artists.

The photographs are of  unique, unplanned or 'accidental' conjunctions of  
urban objects and environments that I have taken and accumulated whilst 
travelling  and making 'derive' like wanderings through various cities over many years. 
I had already made some sculptural recreations of  some objects from my 
photographs before, and the notion of  attempting to make some of  these 
recreations virtual appealed to me. As I progressed and learnt by trying out 
different models, I imagined that these personally resonant yet socially, culturally 
and geographically disparate fragments could be reformed and brought together 
in one ever expanding interactive simulated urban environment that, using the 
software's game engine, could be navigated, approached and explored by the 
viewer in much the same non linear way as I initially encountered them myself.



GETHIN WYN JONES 

Why I’m Not A Scaffolder



Hello, I am calling to enquire about the possibility of  renting your cottage in Penzance 
for twelve artists to stay in over the course of  an exhibition at the Exchange - the 
exhibiton will be on for a month.

Let me ask my husband 
(long pause)

OK - Yes I think we can do that,  
we can do you a good deal, there will be twelve artists?

Yes twelve
That sounds fine, all that I would ask is that  

if  you want to take any psychedelic drugs,  
or smoke any cannabis, that you do it outside on the decking

Oh, I think we will all be working; 
we’ll be quite busy, I don’t think they’re that type of  artist

Its fine, really, I don’t have a problem with it 
I don’t think its really an issue, just as long as its outside ... 

hello hello
so i felt bad for being a bit flaky yesterday and i have this morning been doing some research on rhizomes and 
trying to find a possibility for a title if  we dont like superstructure anymore, which, after you said maybe not, 
i started thinking maybe not too! so i have a list of  maybe names, i've been looking at chemistry, biology, maths 
and of  course deluze and guttari and i found their principles of  rhizome systems which are: (quite exciting!)
 
Principles: 
Connectivity – the capacity to aggregate by making connections at any point on and within itself.
Heterogeneity – the capacity to connect anything with anything other, the linking of  unlike elements
Multiplicity – consisting of  multiple singularities synthesized into a “whole” by relations of  exteriority
Asignifying rupture – not becoming any less of  a rhizome when being severely ruptured, the ability to allow a 
system to function and even flourish despite local “breakdowns”, thanks to deterritorialising and reterritorialising 
processes
Cartography – described by the method of  mapping for orientation from any point of  entry within a "whole", 
rather than by the method of  tracing that re-presents an a priori path, base structure or genetic axis
Decalcomania – forming through continuous negotiation with its context, constantly adapting by 
experimentation, thus performing a non-symmetrical active resistance against rigid organization and restriction

i think it is an almost perfect description of  our project, i especially like the cartography bit, i'm going to keep 
looking, and maybe do a drawing tonight 
hope youre well and lots of  love

THE EXPLICIT, ITS  SUPERSTRUCTURE, AND OUR PSYCHEDELICS 

hey lady
you were not flaky ! I feel bad because I terrorised you with writing pressure it was silly but i will never do it again
Well that is objective coincidence or what ?  I was reading Deleuze and Guattari last night and your research is 
valuable because I promptly fell asleep !! The terms are absolutely perfect and will facilitate further discussions 
with all the participants. I particularly like Decalcomania, as an image– forming through continuous negotiation 
with its context, constantly adapting by experimentation, thus performing a non-symmetrical active resistance 
against rigid organization and restriction THAT IS AWESOME, I LOVE IT Nonetheless they are not very 
fluid/catchy words are they?

I have not written off  superstructure yet - bit like the Newlyn - but maybe we can adapt it. Something like 
superdecalcostructuremania? Oh, we are on the right track I can feel it in my rhizome. I did manage to read a 
paragraph last night (another crazy saturday night) that talked about: 
INTENSIFICATION OF IMMANENT  RELATIONS:
I dont know what immanent means but intensification is an increase in the relations number of  dimensions, 
connections and parts - thus heterogeneity and multiplicity - ok this is a bit hazy i will bring the book and quote.
Phillip Goodchild says on intensification of  relations: 
This involves extracting terms from their social and cultural contexts (perhaps the term singular artist) that 
render them sterile and inactive, and assembling them into a constructive machine that is capable of  producing 
something (an exhibition?) so i don't know if  all this makes sense we can talk further but i started thinking about 
an exhibition machine then i fell sleep ...

very exciting 
lots of  good vibes 
xx
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900 EMAILS LATER 

Skype marathons and the community of  communication

The internet can record with incredible precision the formation of  a community through 
communication. Most of  us didn’t know one other, now we do. We have never been near, 
always far, but also often in the same room, often late at night and often excited, nervous 
and sometimes frantic. We have talked for hours, written a thousand emails, back and 
forth. There are so many titles and stories we want to share, to make a map, a collection 
of  what it takes, of  the available resources and what they create. Surfaces connect without 
touching and the project is created within and without.
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Trees and Cities

The shortest distance between two points in 
Esmeralda is not a straight line but a zigzag that 
ramifies in tortuous optional routes, the ways 
that open to each passer-by are never two, but 
many and they increase further for those who 
alternate a stretch by boat with one on dry land. 
And so Esmeralda’s inhabitants are spared the 
boredom of  following the same streets everyday. 
And that is not all: the network of  routes is not 
arranged on one level, but follows instead an up-
and-down course of  steps, landings, cambered 
bridges, hanging streets. Combining segments 
of  the various routes, elevated or on ground level, 
each inhabitant can enjoy every day the pleasure 
of  a new itinerary to reach the same places. The 
most fixed and calm lives in Esmeralda  are spent 
without any repetition”

Italo Calvino Invisible Cities, 1972

Since very young she felt sorry for trees. She felt 
a tenderness towards them and a kind of  mercy. 
She remembered that still a child she asked her 
mother: “Mum, why don’t trees walk?” And her 
mother would answer: “Because they have roots 
darling.” Then she would go and hug their 
trunks and whisper words of  comfort. And they 
bent and sighed. 

Margarita Liberaki The Trees, 1945

As time passes, I am sure, that you will see, 
clearly and effectively, that men, just like trees 
walk with their roots. 

Letter to M. Liberaki by A. Sikelianos  25. 7. 1945
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Ana Carvalho. b.1970, Porto. Lives and works in Porto. (www.visual-agency.net ) 
Ana Carvalho is a Phd candidate on communication and digital platforms at Faculdade de Letras, Universidade 
do Porto, and a lecturer at university Fernando Pessoa, Portugal. Major themes in her work are emotional 
celebrations of  daily life, women’s achievements, fictional biographies and ways of  knowing. Ana has been 
involved in several collaborative projects related to philosophy and theory that informs and are informed by 
realtime AV performance: as co-editor of  the VJ Theory project and co-organizer of  abertura events in Lisbon.

Tiago Pereira. b. 1972, Lisbon. Lives and works in Lisbon, Portugal. (http://vimeo.com/tiagopereira)
Tiago Pereira is a video director and visualist who has developed a unique style of  documenting, recollecting 
and mixing moving images. His cross-disciplinary video work focuses on the immaterial culture such as songs, 
rituals and performances that explore the concept of  tradition and the foundations of  collective memory. 
Tiago’s work creates an active, ongoing and impartial archive of  Portuguese musical culture. His work is 
widely exhibited, performed and broadcasted in Portugal and abroad. 

Maile Colbert. b. 1978, Houston, Texas. Lives and works in Lisbon. (www.mailecolbert.com)
Maile Colbert is a multi-media artist interested in sound and video and who recently relocated from Los 
Angeles, US to Lisbon, Portugal. She has spent the last year collaborating with the art organization Binaural/
Nodar, creating Passegeira em casa, a multi-media and multi-disciplinary performance inspired by the journey 
to define the concept of  “home”. Maile is also currently sound designer/editor for O Ganho do Som studios.  She 
has had the pleasure to work and collaborate with many brilliant artists worldwide and her long time writing 
partner, her brother, Ian Colbert.

Lucy Gunning. b. 1964, Newcastle upon Tyne. Lives and work in London (http://www.mattsgallery.org)
Lucy Gunning plays with the in-between in relation to behaviour, space and social constructs, focusing on, for 
example, changes of  state achieved through esoteric practice, intoxication, and protest. Often architecture and 
architectural structures act as sculptural elements or staging devices for videos. She works with installation, 
sculpture, performance and events, often in response to a particular context or situation. Lucy has exhibited 
in London, throughout the UK and internationally; she is represented by Matt’s Gallery London and Greene 
Naftali New York. She has recently been awarded the Kenneth Armitage Fellowship 2011-13. 

Darren Norman. b. 1969, London. Lives and works in London
Darren Norman received his BA from Byam Shaw School of  Fine Art in 2004, and his MA in Sculpture 
from the Royal College of  Art in 2009. His work has been included in exhibitions across Europe and the US, 
including: Direct Currency (2006) at Around the Coyote, Chicago, Seja Marginal, Seja Heroi (2007) at Wysing 
Arts Centre and An Endless Supply Moving Image (2009) at Eastside projects, Birmingham.
 
Seung Jung Kim. b. 1980, Seoul. Lives and works in Seoul
Seung Jung Kim graduated from BA Fine Art at Chelsea College of  Art and Design and is now living and 
working in Seoul, South Korea. Seung Jung is also tutor in the Mungori Academy of  Art. She primarily makes 
work on paper, attempting to capture her own psychological states often exploring the multiple meanings of  
words, through photographs, watercolours and performances, and with fragile jewellery like objects. 

Ross Birrell. b. 1969, Paisley. Lives and works in Kilcreggan. (http://www.edbprojects.nl/artists/ross-birrell/)
Ross Birrell is an artist and teaches at The Glasgow School of  Art. His work revolves around books, music, 
politics and place. In 2011 he received a Creative Scotland award to develop new work based upon Lift Me Up 
For I Am Dying, a composition for viola commissioned by the Swiss Institute in Rome. His collaborative work, 
Guantanamera (with David Harding) filmed in Cuba and Miami, has been exhibited at Glasgow International 
2010; the Swiss Institute in Rome; Kunsthalle Basel; Galleri Rotor, Gothenburg; COBRA Museum of  Modern 
Art, NL; Americas Society, New York; and (forthcoming) Portikus, Frankfurt am Main. He is represented by 
Ellen de Bruijne Projects, Amsterdam.

Dominic Hislop. b. 1967, Dumfries. Lives and works in Berlin. (http://www.bighope.hu/dominic/index.html)
Dominic Hislop was born and grew up in Scotland and studied art at colleges in Edinburgh, Glasgow, and 
Baltimore. Whilst living in Budapest, Hungary (1996-98) he made a number of  site-specific street interventions 
and initiated the collaborative project group, Big Hope. His recent solo output has followed and developed an 
engaged and documentary tendency, but has also consisted of  works that take a turn towards more personal 
reflections on political issues using performance to camera, autobiographic text or digitally manipulated photo 
collage, often incorporating references from his interest in music. Individual and group works have been 
exhibited across Europe and the US.

Sarah Tripp. b. 1971, Hull. Lives and works in Glasgow (http://www.sarahtripp.com/)
Sarah Tripp’s works include: I borrow (Decalcomania), On hearing my name (Dancehall), Horse in a mirror (Rong-
Wrong), Being a character (Glasgow Project Room), The equivalent of  snow is blossom (Transmission Gallery), Aide-
mémoires (The Happy Hypocrite), Sim-po-zeum (The Glasgow Festival of  Visual Art), Why I disappeared (Cove Park), 
Why I can’t eat at Asia Style (2HB), The labour you love (Notre Dame Centre), The Best Mistake (Generator Projects), 
The inside of  an ambulance (Fruitmarket Gallery), Why work? (Camden Arts Centre) and Anti-prophet (CCA, Glasgow). 
She is the co-editor of  the journal gnommero with Eona McCallum and tutors on the MA Art and Writing MA 
course at Goldsmiths.

Matthew Hodson. b. 1984, Leeds. Lives and works in Leeds (http://www.matthewthehorse.co.uk/)
Matthew Hodson AKA ‘Matthew the horse’ is an illustrator, poet, educator and self  professed ‘idiot.’ He works 
with calligraphic pens, watercolours, rap music, a computer and his hands. His work is interested in language, 
shapes, flavours, rude jokes, lines, colours, silliness, comics and feelings. Working as a freelance illustrator for the 
last five years, mostly producing editorial illustration, his client list includes The Economist, The Guardian, The 
AA, Converse and various international brands and publications. 

Gethin Wyn Jones. b.1984, Llanelwy. Lives and works in Barnstaple. (http://gethinjones.com/)
Gethin Wyn Jones graduated from Bath Spa University with a degree in Fine Art Painting in 2006. In the same 
year he won the Nationwide Mercury Prize for Art. Recently selected as part of  the International Print Biennale 
to be held in Newcastle in Autumn 2011. His work focuses on constructing a series of  virtual two-dimensional 
‘landscapes’. These visually stimulating works explore relationships between colour and different systems or 
situations, as well as the uses of  digital technology in the study of  interaction of  colour and perspective. Gethin 
is currently based in North Devon and for the past four years has also worked as a photorealist painter for 
Damien Hirst.

Adam Burton. b.1982, Southampton. Lives and works in London (http://adamburton.com/)
Adam Burton is an artist who works with both language and objects in the public domain; he is concerned 
with ideas of  responsibility, decision-making, conversation and discussion. Recent exhibitions include Beyond 
the Ambit (2011) at Project/Number/4, London, We Interventions (2010) at Walcot Chapel, Fringe Arts Bath, 
Acceptable Answers & Iran War (2010) at Total Kunst, Edinburgh and Free On (2010) at Vulpes Vulpes, London. 
Adam also creates publications, pamphlets and handouts done mostly on his stencil duplicator.  He is currently 
developing a project to publish a newspaper concerned with British foreign policy.

ARTISTS’ BIOGRAPHIES

In order of  Invitation 



We would like to thank Martin Clark and Teresa Gleadowe for their uninterrupted 
support and advice; to thank James Green and Blair Todd at The Exchange for giving 
Decalcomania a location and a reality; All The Exchange team, Kirsty, Cat, Kathy, 
Jocelyn, Sarah for making everything work; Many thanks to Karl Phillips and UCF. 
Big thank you to all of  the artists and collaborators for being excitedly patient and 
generally brilliant; to Martyn and Rob always, for similar patience and brilliance, to 
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